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LOS FANTASMAS DEL CARIBE



SYNOPSIS

Felipe Monroy, a Colombian director based in Geneva, 
continues his work on the memory of his country with this 
new film, Los Fantasmas Del Caribe. Back in Bogotá after 
many years away, he takes on the task of revisiting his 
family’s past, one tinged with a violence which echoes that of 
an entire nation.
With the FARC-government peace process perhaps about to 
turn the page on over 50 years of war, the director begins his 
own reconciliation effort, the result and instrument of which 
both being this film.

What to do with poorly-healed wounds? And what role can 
film play in the perilous exercise that is forgiveness? It is 
simultaneously as son, brother, Colombian and filmmaker 
that Felipe Monroy tackles these questions and there lies 
the beauty of the film: it manages to look the ghosts of the 
past straight in the eyes, to own the contradictory feelings 
the story arouses in its author and to invite us to share.
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Genre: Documentary
Language: Spanish (with french 
subtitles)
Country: Switzerland, France,
Colombia
Year of production: 2018
Running time: 79 min
Premiere: Visions du Réel 2018 – 
International Competition

TECHNICAL
DETAILS



‘LOS FANTASMAS DEL CARIBE’ paints the intimate 
portrait of a Colombian family, mine, a family of the 
most modest fringe of the middle class. It is the portrait 
of my father, of my mother, of my sister and of myself, 
we who have lived through a dark period, marked by 
the violence of drug trafficking during the 80s and the 
beginning of the 90s, when the country was under the 
rule of Pablo Escobar, chief of the Medellin cartel, and 
of his death squads.

Through this film I wanted to recount both the here and 
now of my family and the memories of my childhood: 
those that come back to me and the memories of my 
relatives. It is an attempt at exploration but also a 
reconstruction of memory. Mine, theirs and that of the 
country. How did we live, growing up in a city where 
every day booby-trapped cars exploded ? How to be a 
father, a mother, a brother a sister or a family in such 
circumstances ? How did this past, whether evoked or 
forgotten, affect the personal life of the protagonists, 
their family life, their social life, those of their relatives 
or of their peers?

Felipe Monroy
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DIRECTOR’S
NOTES



In this film I wanted to revive the past, as our ancestors 
did, through oral tradition, through accounts, tales or 
myths. I wanted to invent a cinematographic device 
against amnesia, one which stimulated the work of 
memory.

One can sometimes observe, visible on our bodies, 
marks of our history. But I am also convinced that other 
traces remain concealed, buried inside, dissolved in 
the invisible, hidden in silences, in the impossibility of 
speaking. Sometimes looks, faces, gestures and bodies 
let us glimpse for an instant this buried world. I wanted 
to make a film which oriented itself around this anchor 
point, beginning with the exploration of the skin of the 
people I love : my mother, my father, my sister. I sought 
to render visible what these traces reveal, what these 
marks say but also what the silences hide, the absences, 
the empty spaces, the evasions.

Felipe Monroy
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NOTES



There are these memories which one no longer knows 
how to reach and one thinks no longer reach us or affect 
us. It is these memories that I wanted to awaken.

In painting the portrait of my family members, I wanted 
to recount the life force, the courage which always 
pushed them to fight in extreme situations, the shared 
loved, which each felt for the other despite the pains and 
difficulties. But I wanted also to speak of the ruptures, 
the conflicts, partly caused by the social and political 
context of the country. I wanted to speak of the absence
of my father, a homeless drug addict whom I saw only 
very few times during my childhood, of the solitude 
and the bitterness of my mother who found herself 
raising three children on her own, sometimes without 
having anything to feed them, the verbal and physical 
aggressions which she inflicted on us, of the anger 
which, still today, takes hold of my sister when she 
remembers those aggressions, and of my uprooting 
when, sad and hopeless, I decided to leave Colombia 
and never to return, preferring the life of an illegal 
immigrant in Europe.

Felipe Monroy
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NOTES



Jorge comes from a very humble family. His mother 
abandoned him at birth in the house where she worked 
as a cleaning lady. The victim of rape at the age of 13 
by her employer, she entrusts one of the sisters of her 
aggressor with the care of her child. The man never 
recognised my father. He would finally admit to being 
the father on his deathbed and advise him never to 
touch any drugs. This late revelation, despite everything, 
would mark the beginning of a life to which delinquency 
and drugs would give the beat. Jorge would spend a 
good portion of his life in prison where he would finish 
nonetheless his studies and become a professor of 
mathematics. Following his release from prison, he 
tried to free himself from his addiction but it always 
held him.

Jorge
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THE
CHARACTERS



I was born in 1983 in Bogotà. My mother, originally from 
an indigenous community in Putumayo, raised three 
children on her own. I did not meet my father before my 
teenage years. Addicted to crack, he lived on the street 
in Bogotá in the shanty town of El Cartucho. I passed my 
bac at the age of 16 but was unable to pursue tertiary 
studies because I had to arn a living. So I became a DJ 
in different nightclubs in Bogotá. During this decade of 
nightlife, I was confronted with a number of very violent 
experiences which forever shaped me. Nevertheless, 
I always dreamt of film. And when I met people with 
whom I was able to travel to Europe, I jumped on the 
opportunity to my dream of beginning film studies come 
true.

Felipe
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THE
CHARACTERS



Vicky is a 67-year-old woman who is originally from an 
indigenous community in the south of Colombia, the 
‘Ingas’. At 14 she left the hut where she lived with her 
large family, in the depths of the jungle.

Tired of her father’s abuse, she set out on the long road 
to the country’s capital, Bogotá. During the journey, 
before reaching the ‘star of the Andes’, she would see 
all the hardness of life and the cruelty of man.

She headed then to the Pacific coast and during the 
crossing she became pregnant with my sister Adriana. 
But because of the violence of this man, the father of 
my older sister, she fled once more, fearing he might 
end up killing both her and her daughter. Vicky left the 
child in the care of her family in Mocoa and took again 
to the road. This time, she managed to reach the capital 
and began to send money to her family and to her baby 
girl. But life did not give her any slack and in Bogotá she 
had to demonstrate courage, patience and endurance. 
After living through many sordid jobs and in the most 
terrifying of instability, she met Jorge, my father.

Victoria
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Mum left her child, my sister, in the care of her parents 
and departed for Bogotá. So Adriana grew up with my 
grandparents in Mocoa, in the jungle. They lived in 
modest conditions, but the land gave them food and the 
river its fish and water.

Surrounded by eight other children, my cousins, Adriana 
grew up among joy and games. My grandfather tried to 
compensate for the pain he had inflicted on my mother 
by lavishing Adriana with attention and love.

She saw our mother very little during her childhood. 
Indeed, she had created no ties with my sister and my 
sister resented her for this. ‘Who is this woman who 
appears once a year ? And what does she want from 
me? That I receive her with open arms ?’ my sister told 
me, the last time I went to Colombia to scout locations 
for the film.

One day my mother announced to her by telegram that 
she had got married, which hurt my sister badly. She 
felt excluded, no longer a part of mum’s life.

Adriana
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At the beginning of the 80s, Colombia had become the 
biggest exporter of cocaine the world had ever known.

At the same time, consumption and the market for cocaine 
inside the country remained very weak. Cocaine was then 
considered a drug for the wealthy and especially a means to 
poison the ‘gringos’; the majority of Colombians did not buy 
the stuff.

Once the alkaloid was made, there remained a yellow base 
that one threw out and it was difficult to get rid of it without 
leaving any trace.

Chemists working for drug traffickers then noted that the 
base which remained was a very powerful, mood-enhancing 
and hallucinogenic drug: crack. By means of a process 
requiring very little economic investment – because all one 
needed to do was to mix this base with sulfuric acid and 
ether – it was possible to make a powerful drug in great 
quantity, which not only resolved the problem of residue but 
also allowed drug lords to reap more profits. But to whom 
could one sell it? ‘Gringos’ only wanted coke and exporting 
crack did not generate great profits; it would require taking 
on great risks for very little pay off.

El Cartucho and crack
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The substance would then be destined for local consumers. The 
people from the lower-middle classes, and even the wealthy in 
Colombia, did not escape the siren call of crack.

But, however powerful, crack is a very ephemeral drug. Its effect 
lasts only a few minutes and the consumer sees themselves 
obliged to take ever more.

Crack is highly addictive and pushes people to consume it 
frenetically. Consumers often lose any notion of time, all their 
bearings and tend to distance themselves from their social life, to 
marginalise themselves.

They create then intra-communities where they can be together 
and consume relentlessly; and so were formed in the city of 
Bogotá whole neighbourhoods, places where people consumed, 
known under the name of ‘Ollas’ or ‘saucepans’: micro cities in 
the city, with their own laws and life systems, far from all socially 
accepted norms. Among these places, an emblematic street, 
‘El Cartucho’, in Bogotá, had the reputation of being the most 
dangerous neighbourhood in the world.

El Cartucho was a neighbourhood where 6,000 homeless people 
lived. It was the largest drugs and weapons distribution centre in 
Botogtá during the 1980s and 1990s.

El Cartucho and crack
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(2018)  Los Fantasmas del Caribe, 
doc. 89’

(2015) Meanwhile, in Beirut, doc. 70’
(2013) Tacacho, doc. 90’

(2011) Carla, doc. 15’.
(2010) Nos rêves vos Cauchemars, 

fiction 4’, collection « la Faute à 
Rousseau »

(2009) Deux nuits et un jour d’amour, 
fiction 22’.

(2008) Pas un seul mot, fiction, 10’.

BIO-FILMOGRAPHY

Felipe Monroy graduated from the HEAD (Haute Ecole d’Art et de
Design; Geneva University of Art and Design) in the Department
of Film Studies. He was born in Colombia and has lived in 
Switzerland for eight years. LOS FANTASMAS DEL CARIBE 
will be his third full-feature documentary.El Cartucho was a 
neighbourhood where 6,000 homeless people lived. It was the 
largest drugs and weapons distribution centre in Botogtá during 
the 1980s and 1990s.
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